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The future success of nature conservation every where is in the hands
of the younger generation and a group of “Choona” volunteers are
seen above; with a Kentish Plover, below, one of the species to benefit
from their help.
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Editorial

David Lingard

Ali — Spring 2018

Welcome to this edition of Ali (Wings), perhaps

the most appropriate title our friends in Parma
could have chosen for their newsletter. It is sent by
post to all members and friends, even those of you
who receive the other editions on line, because this is
the one edition in the year in which we turn to you
and ask for help in our fund-raising task.

LIPU-UK continues to decline slowly in members,
and we’ve tried almost everything to turn that trend
around, but in the cold reality of raising money

for conservation you, our members, never cease to
amaze me. At the start of the year we announced an
increase in our subscription rate, the first for fifteen
years and this was done with some concern that it
might prove too much. However, since then a very
large proportion of renewals have offered sums
greater than the new amount of £20 - some by a
considerable amount.

The loyalty and dedication of you, our supporters,

is beyond words of gratitude and I hesitate to ask for
more; but we do this only once a year and in the past
our appeals have met with extraordinary generosity.
This is another milestone, the twentieth time that
I’ve written asking for your support for LIPU’s work
in Italy. The projects which we’ve committed to
support are described in detail later, so please enjoy
the Ali and support our Italian colleagues in their
important work by giving what you can to this cause
so close to all our hearts. Thank you.

* Kk Xk
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THE ARK OF THE THIRD MILLENNIUM
Danilo Selvaggi, Director General, LIPU

his ambitious photographic project carries a

message of love and concern for wild animals
and the future of our planet. In Rome, creator Joel
Sartore visits a LIPU recovery centre and meets the
animals.

At the beginning of our story Joel Sartore was a
photographer in the traditional manner. A life of
photo essays, university lectures, and collaborations
with CBS, NBC, and the Audubon Society, and
with National Geographic, which has always been
his artistic home. A prestigious career, but (how
shall I put it?) rather conventional. Then, in 2005,
the bombshell. Sartore’s wife Kathy is diagnosed
with breast cancer and the photographer drops all
other commitments to care for her and to look after
their three children. A period of reflection; he takes
pictures of humble, everyday things; he continues to
hope.

One year later and Kathy has recovered, the worries
over. And yet life is no longer the same. Sartore’s
priorities and horizon have changed, as if everything
he has done until then has somehow lost its meaning,.

It is during this period that Joel Sartore conceives the
Photo Ark, his grand artistic and existential project.
He sees this as a transition from a conventional

form of art to an ‘authentic’ form, with higher
motives and objectives. He estimates it will take

25 years to document ‘all the species in the world’,
especially those on the brink of extinction (and put
in this distressing position by mankind itself). To



look them directly in the eye; to catch the sparkle
of intelligence, to get people involved, through the
power of the static image.

A Lifelong Mission

In the first 12 years of his ‘new life’, Sartore has
portrayed over 7,900 species. Before reaching his goal
he will need to capture as many species again, and
spend as many years. Every day, with every click of
his shutter. ‘It doesn’t matter if I'm unable to finish’,
says Sartore, ‘my son will take over’.

Snow leopards and small koalas; Brazilian hedgehogs
and grizzly bears; snakes, amphibians, insects and
birds of all kinds and species. Like the two Angola
Blue-breasted Waxbills that appear on our inside
back cover. Let’s take a look at them: eyes shut; the
atmosphere unreal; mysterious and ‘out of place’;
outlandish and fascinating at the same time. More
like an oriental painting, a concept, than a portrait of
nature. This is what makes Joel Sartore’s project —a
flouting of convention, a breaking of the rules.

Nature Out of Place

Nature photographers usually put a lot of effort
into establishing the right environment: they wait
patiently for hours and hours, in sun and rain, to
catch the moment the Wallcreeper lands on the rock
(which is its home), or the bittern emerges from the
reed bed (which is its home) or the intent face of a
she-wolf peers from the thicket on top of the hill
(which is her home). Nature photographers care a
great deal about picture quality, but many care just
as much about the accuracy of the result and the
truthfulness of its environmental message.
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Joel Sartore’s method takes the opposite approach.
He takes pictures of animals disconnected from their
habitat; placed against a black or white backdrop;
isolated, the only object in the picture. Sartore circles
the globe, between bio parks, wildlife sanctuaries,
and rescue centres, accompanied by a small team and
carrying a small set of tools, among them a canvas
box with two backdrops, one black and one white.
At each destination local staff gently slide the animal
inside and the photographs are taken, the backdrops
changing between black and white. The entire shoot
lasts only a few minutes. The results are startling: a
portrait in which a baboon is here, right in front of
us, an individual, a powerful presence. Maybe he
stares at us, or maybe he closes his eyes, or maybe he
looks the other way. However it is, whatever he does,
he sends a message that is impossible to ignore. Here
I am. Look at me. I live. I exist.

What Have We Done to the Earth?

To talk about the authenticity of these unnatural
images seems like a paradox. And yet, this is their key
element. Authenticity of nature is matched by the
authenticity of loss, of a decline in biodiversity and
habitat, the authenticity of landscape simplification.
“‘What have we done to the Earth?’; asks a tearful
biologist in a documentary on the Amazon, pointing
at a scene of deforestation affecting a huge area of the
tropical forest. Tens of thousands of trees cut away,

a desert of death instead of a triumph of life. Literal
tears in the face of the Apocalypse. What have we
done to this Earth? Where have the forest animals
gone? Where have the parrots flown to? Where have
the lizards crawled to? Where has the Red-capped
Manakin taken its nimble dance? Where have all the
colours gone?



And here we are, with the black tent and the white
tent. With the penetrating gaze of an animal out of
place.

A Gigantic Problem

Nature loss has only recently become a problem
for mankind, as the destructive consequences of’
certain of our actions becomes clear. If we continue
consuming resources at our current rate, we will
cause harm to ourselves and to future generations,
as well as being unfair to ‘the other’, to other living
beings. The ecological, biological, economic and
ethical sides of the problem have been incorporated
into conservation programmes, including the Rio
Convention and the more recent Aichi Targets, a
set of twenty global targets for conservation and
sustainable biodiversity.

Although the situation is being taken seriously, and
measures adopted have been able to slow the crisis
down, they have been unable to reverse the trend.
Procedures for agreement between the parties

are too complex, and too many countries find it
difficult to adopt and implement the strategic plans,
as if traditional politics on their own are no longer
enough.

While governments struggle, it is scientists, civil
society and non-governmental organisations that

are trying to find solutions. BirdLife International
and LIPU are deeply involved, developing and
implementing projects for habitat protection, anti-
poaching measures, migration, and agriculture,
reminding us that 66 species of birds living in
Europe are globally threatened, and that if we destroy
their habitats, we are depriving them of a home.
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Artists and photographers are involved too, trying to
strike the right chords with the public. Witness the
stunning enlargements of animals, made by Sartore
and projected onto the biggest monuments in the
world, from the Empire State Building in New York
to Saint Peter’s Basilica in Rome. The gigantic images
suggest, to our eyes and to our consciences, that this
is a problem of gigantic proportions.

Zhong Zhong and Hua Hua: the Technological
Ark

The ark is a commonly used symbol for nature
conservation work. In the biblical narrative, God
orders Noah to build a large boat to house specimens
of all the animals in the world. Birds, mammals,
insects, reptiles (but no mention of fish): all should
be saved. Thanks to the Ark, the flood (brought on by
the wickedness of Man) will spare the just (Noah’s
line) and the innocent (animals).

If we put aside the religious component and use of
metaphor, the ark strongly reminds us of modern
approaches to nature conservation. The planet is
about to be destroyed not by sin, but by unsustainable
human practices. Science and commitment are the
tools we need (the arks and the Noahs of the third
millennium) if we are to survive the crisis. Or better
yet, prevent it.

Today, a totally different way of thinking about the
problem is emerging. Some scientists call this the
‘technological ark’, of which we have a foretaste

in the birth of Zhong Zhong and Hua Hua, two
macaques cloned in Shanghai last January. Scientists
working at the Chinese Academy of Sciences have
used Somatic Cell Nuclear Transfer (SCNT), a



biotechnology that allows them to create exact
copies of a living being, even a higher form such as

a primate. “The philosophy of nature conservation’,
claim some supporters of biotechnology, ‘is
becoming obsolete. Soon the extinction of a species
will no longer be a drama. We will be able to recreate
any species with relative ease.’

Is this really true? Is genetic engineering enough

to save the world? According to IUCN, there

are around 1.7 million known species of animal,

and there could be 10 to 100 times more that are
unknown. One hundred million species of animal,
and that is without mentioning the wider context: the
plant kingdom and the ‘mosaics’ of nature, habitats,
ecological networks. A kaleidoscope of life recalling a
kaleidoscope of actions, interactions, and behaviour
in which mankind is deeply involved too. Can all
this be reconstructed? And even if we succeed in
creating this huge technological ark, would it really
be the same? First we destroy our planet, then we
recreate it. A Noah who causes the flood and then
becomes God? Is saving the world really a question
of technology?

Biotechnology is too big a theme to cover in a

single article. And far be it from us to stigmatise

the technology when put to a good end. But there

is a kind of symmetry between the little macaques

in the Shanghai laboratory and the subjects of Joel
Sartore’s portraits. The fact that both, in their own
ways, are ‘without nature’, or risk becoming ‘without
nature’. We look at them with apprehension and
think that there is something not quite right. There is
something we should do, and now.
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A Special Day

‘The bat in the photograph is a young Free-tailed
Bat’, says Francesca Manzia, Director of the LIPU
recovery centre in Rome. “‘We admitted him with
injuries following a collision, and now he is ready
to be returned to the wild. He is one of the seven
animals that Joel Sartore portrayed here.’

It was a beautiful autumn day when Sartore visited
the largest centre in Italy in terms of numbers of
animals recovered. He was welcomed by Francesca,
Valentina and Federica, who left their normal tasks in
the capable hands of volunteers.

‘Sartore was very considerate of the animals. Together
we discussed which ones would be suitable, avoiding
those that would be likely to suffer from stress.’

Sartore’s technique causes minimal interruption to
an animal’s routine. In the photographic box there
is a hole for the camera lens. The animals are barely
aware of it. The shooting lasts just five minutes, and
the results fully justify the disturbance. Let’s meet
the other ‘models’ from the recovery centre.

‘This European Squirrel was found lying on the
ground when he was only a few days old, and is now
strong and agile at the end of his rehabilitation. This
Herring Gull was poisoned, and this Tawny Owl was
a victim of a collision with a car. Both are now ready
to be released. A Pallid Swift, on the other hand, has
already left, in perfect health.’

A Peregrine Falcon, shot by a poacher, is less fortu-
nate. ‘We saved his life but his right wing is perma-
nently damaged. He will not be able to fly again.’



Every year around five thousand animals pass
through the LIPU centre in Rome, and more than
twenty thousand are cared for in the whole of Italy.
There is an enormous amount of work: repairing
the damage caused by poisoning, shooting, and the
negative effects of urbanisation. An effort that is
often overlooked by institutions in their rush to cut
funds. It is mainly thanks to the generosity of LIPU
members that these ‘wild arks’ can still operate,
changing stories of injury into stories of recovery.

‘Let’s take the story of this Italian Sparrow as an
example. The day that she was photographed by
Sartore was a special day for her. She had recovered.
After the shooting we went outdoors. A moment of’
suspense, of emotion, and the sparrow flew away.’

The Authentic Life

Up until a certain time in our lives, we take
everything for granted. Dawn is just dawn, a flower is
just a flower, like any other flower. Then something
happens, a wake-up call, showing how important it
is to look at the world through fresh eyes and to feel
concern. How important it is to become aware of the
consequences of what we do and to act responsibly.
How important it is to experience life as a journey
tull of discoveries. This is what philosophers call

an ‘authentic existence’: we exist only in relation to
others, to ‘the other’.

The world is not ours, and the others are not us.
Earth, this tiny conglomeration of rocks and silicates,
lost in the cosmos, is an ark full of atoms, thoughts,
encounters, nature, differences, forms of life, pain,
joy, enchantments, energy, the unknown.
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What would we put inside the arks of the third
millennium if asked? If forced to choose? What
deserves to be saved from this tiny planet? Joel
Sartore, out of his deep love for a woman, made a
choice: the gaze of 15 thousand animals. Twenty-five
years of his life dedicated to taking their pictures,

to telling us that the destruction of nature is deeply
unjust.

And what would we take into the ark? What would
you take? What deserves to be saved?

* Kk %k

THE EAGLE REALLY HAS RETURNED
Marco Gustin, Department for Species and Research

Details of the Italian population of this great
predator are encouraging. Eagles have in-
creased by 25 per cent and there are now between
630 and 729 pairs living in the Italian Alps or in the
Apennines. But we must not let up in our efforts to
protect them.

Scientists are not always heralds of bad news when
they talk about the natural world. In fact, really
good news concerning the Golden Eagle — that great
predator at the apex of the food chain — was
announced by ornithologists who attended
a conference in the magnificent Corte di
Giarola at Collechio, headquarters
of the Regional Park of Taro in the
province of Parma. Eagles are a
widely known species and are
studied by many enthusiastic
ornithologists in our country.




So then, here is the news: the Golden Eagle is in
good health. This is what the 25 per cent increase

in its population tells us. This figure refers to the
last decade and mainly to the interior of the country.
The increase is impressive when one thinks of the
population that was living in Italy twenty or thirty
years ago. Today, with between 630 and 729 pairs,
Italy hosts the sixth largest European population of
Golden Eagles. In just the last twelve years the Alpine
population has increased by 18 per cent, whilst along
the whole Apennine chain that figure is 50 per cent.
This is really positive news.

The Golden Eagle is a formidable predator

— powerful and majestic, a great daytime raptor with
a strong, hooked beak, its neck covered in lanceolate
(or pointed) feathers, and with very long wings.

Its long legs are equipped with long, sharp, curved
or hooked talons with which it seizes and tears at

its prey, which is mainly small and medium sized
mammals.

There are many species of eagle, each one a slightly
different shape with different feeding habits and its
own habitat. But the Golden Eagle is distributed
almost uniformly over all zones of the earth with the
exception of the polar latitudes.

The increase in the numbers of Golden Eagles can be
attributed to the national parks and protected areas,
which offer plenty of wilderness, and also to the
environmental associations that always do everything
possible to protect them. Other factors that have
helped the Golden Eagle are the significant reduction
in human populations in the mountains, whether
Alpine or Apennine, and the reduction in poaching,
which is fortunately becoming rarer.
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The increase in the species and its promising
reproductive success, especially in the Alps, lead one
to think that today the species occupies almost all
potentially suitable territory. Biologists would say
that the capacity for supporting the species is almost
at saturation point.

It may seem paradoxical, but today the greatest
danger for the ‘monarch of the mountains’

comes from photographers, especially those who
photograph in colour and who get up close to nests,
in the quest for ever more spectacular images.
Another threat that cannot yet be assessed is that
there are fewer meadows above the tree line — in the
near future, a great reduction in these environments
may occur, bringing with it a reduction in those
species that the Golden Eagle feeds on.

The balance between man and nature must be
carefully managed in order to continue this positive
trend with regard to a sustained population of
Golden Eagles. Large wild areas will protect this
species, symbol — as it is — of beauty and power.

The Golden Eagle has embodied very many symbolic
and mythological meanings over the course of
history. In Greek and Roman mythology, the eagle is
the sacred bird of Zeus, god of lightning and clouds,
and has been identified with the father of the gods.
The eagle, which according to legend was capable
of hiding the light of the sun, became a symbol of
the direct perception of knowledge of the divine by
the human intellect. In imperial Rome, meanwhile,
the Golden Eagle was considered a messenger of
the divine will, much like the Common Crow in
Germanic civilisations and in Celtic mythology in
general. Images of the species often appear on the



coats of arms of the nobility, especially of Hungarian,
Russian, and Germanic nobles. In the iconography
of recent centuries, columns and obelisks were often
surmounted by images of eagles to signify the highest
spiritual power, sovereignty and heroism and, in
general, every transcendent virtue.

* Kk

PROJECTS
From Massimo Soldarini, Head of Volunteers and Projects

hanks to the LIFE project, ‘Choose Nature’,

LIPU will be selecting 310 young adults to be
activists, protecting the environment and helping im-
portant protected species such as the Kentish Plover,
Golden Eagle and Eleanora’s Falcon.

Brussels, 14 September 2016. The president of the
EU, Jean-Claude Juncker, has just announced — on
the occasion of his State of the Union speech — the
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launch of the European Solidarity Corps (ESC). The
ESC helps those under 30 to engage with society
and contribute to caring for the environment. It is an
important, even a historic turning point in a Europe
looking for new directions — an opportunity to talk
not only of spreadsheets and public sector deficits,
but also of values such as solidarity, altruism and real
actions to help the community and the environment.

This is the aim of the Corps. Along with a network
of young people willing to help, to learn and to grow,
regardless of their origins, their level of education,
their abilities or their disabilities, comes a lofty goal:
to strengthen cohesion and improve solidarity in
European society. In this spirit, and in line with
these principles, the LIFE project Choo-Nal, (from
Choose Nature) was born, and through it LIPU
aims to involve 310 young people aged from 17 to 30
enrolled in the ESC.

But let us step back for a moment because in order
to describe the project it is best to start from a text
—namely, the notable Ventotene Manifesto, entitled
‘For a Free and United Europe’ and drawn up by
politician and writer Altiero Spinelli (considered

by many to be the founder of a united Europe) and
politician, journalist and economist Ernesto Rossi,
while they found themselves confined on the island
of Ventotene due to their opposition to the then
fascist regime in power in Italy.

In the preface to the volume we read: “Today is the
moment in which we must learn how to throw aside
old burdens that have become an encumbrance, to
make ourselves ready for the new that is coming,

so different from that which was envisaged before,
discard the failings of the old, and nurture new



energies among the young. Today they are seeking
and finding, beginning to draft the weft of the future
along with those who have read the signs of the
current crisis in European civilisation, and who

are for this reason picking up the threads of the
inheritance of all the movements through which
humanity progressed, left without knowledge either
of the goal to be reached or the way by which it
might be attained’.

There is a compelling need therefore to consider the
Ventotene Manifesto to be the document that was
the inspiration behind the European Union, whose
historic roots are to be found in the Second World
War. A little-known story perhaps, but probably even
less well known are the legislative instruments the
EU possesses, in particular (and this is our area of’
interest) those regarding environmental matters. By
its very nature, the environment transcends political
boundaries and jurisdictions and all that is man-
made and demands an objective, long-term view. It is
essential therefore to promote cooperation between
the countries of Europe, and between Europe and the
rest of the world, in order to address the issues that
affect all, such as drought, floods, pollution and other
threats to Europe’s rich biodiversity.

In recent decades the EU has approved more than a
hundred directives, most of which have been taken
on board and applied by its member states. When
one hears of Environmental Impact Assessments or
Strategic Environmental Assessments, whether in
terms of chemicals, waste, air, water, noise, soils, or —
last but not least — wildlife and natural environments
(see the Birds and Habitats Directives), many are
unaware that these come under the aegis of EU
legislation.
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Nevertheless, it is also true that in these difficult
times the European project finds itself at a crossroads,
and under siege. We must address the questions of
the age: the economic crisis, migration, organised
crime, the geopolitical instability at our gates driven
by conflict, terrorism, poverty, climate change.

And that project is also threatened from all sides by
nationalism, populism, and feelings of disaffection
and lack of faith in the face of a project seen as far
from its original ideals and incapable of guaranteeing
the well-being and future of its populace. Some go so
far as to define it as ‘the crisis of modern civilisation’.
It is a crisis that younger generations perhaps see
with greater intensity, because even in an increasingly
globalised and interdependent world, the nation
state continues to consider itself, to say once again
along with the Ventotene Manifesto, as being quasi-
divine — an entity that needs only to think of its own
identity and development, without concern for the
collateral damage to others. But in the young there
are contrasting opinions, having on the one hand a
profound distrust of ‘Europe’ as an institution, but at
the same time being children of Europe.

Altiero Spinelli died on 21 May 1986. He did not
live to see how much was achieved thanks to the
impetus of his reforming actions or to contribute to
overcoming the shortcomings and contradictions
that characterise the Treaties of Maastricht, of
Amsterdam, of Nizza and of Lisbon. The Ventotene
Manifesto, ‘For a Free and United Europe’, was
drawn up in 1941, but justifiably remains a text of
extraordinary and vibrant relevance.




LIFE’S ‘CHOOSE NATURE’ PROJECT:
20 GROUPS IN THE FIELD

From Greta Regondi, Volunteers and Projects section

he LIFE project Choo-Na! (LIFE16 Esc/1t/002),

financed by the EU LIFE programme and sup-
ported by the CARIPLO Foundation, aims at involv-
ing 310 young volunteers between the ages of 17 and
30, signed up to the European Solidarity Corps and
active in the protection of the environment, particu-
larly with reference to species protected under the
Birds Directive.

The young volunteers will be organised into

20 groups and will operate in various Italian
regions, especially from spring to summer. As

well as activities in the field, such as recording and
monitoring nests and caring for and contributing to
the rehabilitation of wild animals in our recovery
centres, they will undergo field and online training,
not least in communicating environmental issues to
local communities.

The project will be completed in August 2019, and
asks of its volunteers a minimum commitment of
42 days of activity. The volunteers will be insured
for the duration of the project and will be entitled to
claim expenses.

But what species are involved in the project? There
are eight:

* The Kentish Plover, in six regions — Veneto
(Laguna di Venezia, Chioggia), Tuscany (Livorno
and Pisa), Marche (Fermo), Lazio (Ostia and
Civitavecchia), Puglia (Foggia) and Sicily
(Catania and Gela)
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*  White Stork, in three regions — Lombardy
(Milan, Lodi, Pavia), Calabria (Cosenza) and
Sicily (Catania and Gela)

* Golden Eagle, in two regions — Emilia Romagna
(Parma and Reggio Emilia) and Liguria (La
Spezia); Montagu’s Harrier, in two regions
— Puglia (Foggia) and Lazio (Viterbo)

* Lesser Kestrel, in two regions — Puglia (Gravina
in Puglia, Bari) and Basilicata (Matera)

* Bonelli’s Eagle and Lanner Falcons in Sicily
(Catania and Caltanisetta)

* Eleanora’s Falcon in Sardinia (Lipu Oasis
Carloforte — Isola San Pietro).

The group for intervention in pollution incidents
will be able to familiarise itself with wildlife at our
Magenta, Livorno and Rome recovery centres with
the aim of being able to intervene quickly in the
event of hydrocarbon spillages into water. Finally, an
Environmental Communications Group is planned:
it will be based at the Oasis of Cesano Maderno, and
tasked with supporting the project’s communications
activities by collecting and archiving the photographic
and video material produced by the other groups.

* Kk %k



THE DAYS OF MYRTLE AND ROSES
by Gigliola Magliocco, Sulcis camp co-ordinator

week in Sardinia, at the camp with the anti-
Apoaching team, among the terrible traps set for
robins and other birds, presenting a nightmare that
we soon may no longer have these precious friends.

Day 1: Why am | here?

Rain. The scrub vegetation (known as macchia) is
soaking wet, not just the foliage, but also the granite
below, which is as slippery as a bar of soap. There’s
a long trail of bird traps, which are all set. And a
thrush has fallen victim. The macchia is so dense
that no light filters through. It’s 9.00 a.m., but it’s
pitch dark and feels like dusk. The traps, those
terrible traps for small migratory birds, made of
wood and green holly sprigs, are invisible. It’s only
thanks to the red berries that we spot them.

The path is indistinct and peters out, becoming
indistinguishable among the various animal tracks.
It’s no longer like it was in the past, when these death
alleys were linear and self-evident, with hundreds

of traps, all in a tidy line. Now the trail is broken,
with traps dotted around higgledy piggledy. Poachers
are now no longer able to go freely into the forest to
trap their prey. They know very well the risk that
volunteers will destroy these armed death traps, and
so they try their best to disguise them.

Trying to follow boot prints on the wet ground is
tough going. This morning somebody has passed
this way, either poachers or volunteers. We cross
screes and bare rock. It’s hard work - slippery and

Ali Spring 18
Page 21



Ali Spring 18
Page 22

treacherous. My knees are aching with tension in
my efforts to avoid slipping and breaking a bone. As
I walk I ask myself: “Why am I here? Would it not
be so much better to be at home, tucked up by the
fireplace?” But in answer to the question posed in
my mind, my heart replies, and I know in my heart
what the right answer is.

Day 2: Rediscovered peace.

We go out with the group, in search of traps set for
hoofed animals. These traps are targeted particularly
at wild boar, but also trap and kill deer, foxes and wild
cats. We've received reports of these traps being set
in a remote area of Gutturu Mannu. We make our
way there, where we have a most special encounter:
we see before us a female Sardinian deer. She looks
directly at us. It’s a moment filled with emotion, and
the yearning to move in closer is overwhelming. Yet
we resist that temptation and draw away so as not to
disturb her. The deer lowers her gaze and resumes
grazing. How peaceful. And that is what the scene
communicates to us. A deer that is relaxed, simply
grazing. For a moment, this war zone, where animals
are the victims, seems to be at peace. A peace which,
otherwise, was lost quite some time ago. It’s a very
precious moment.

Day 3: The poacher on the blue Scooter.

It has stopped raining and the macchia should be dry
by now. I leave behind my waterproof jacket, making
my daypack that bit lighter. Today we’re going to
visit an old acquaintance: an inveterate poacher, with
a stubborn nature that won’t respond to reason.
Every year he lays traps for birds, always in the same
extensive area. It’s a valley, with a river flowing over



the granite, forming natural pools which provide

the animals with an essential water supply. The
vegetation all around is rich with low-growing plants,
with a wealth of birds, even if today we’re not seeing
them. Usually our “friend” emerges from the myrtle
bushes alongside the river, on his blue scooter, on

his way to set traps. I don’t remember how many
times we’ve destroyed the lines of traps that he’s set.
It’s hot — here we are in winter, and we’re in short
sleeves. It’s pleasant, until you have to rummage

in the macchia, which is full of gorse and other
horribly thorny bushes. It’s wonderfully scented

and beautiful in spring, when it attracts insects and
colours the hillside yellow. However now, in winter,

it rips your clothing and scratches your arms to
shreds.

We rummage through the macchia but we don’t find
any traps. We’ve always found traps here - last year
there were traps, and consistently in previous years.
Should we be worried? Sadly, yes, because during
our search we saw no birds. We’re left wondering
what has happened to all the small winter migratory
birds. Where will the poacher on the blue scooter
have hidden his traps?
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Day 4: Nursery Rhymes.

I find the place names in Sardinia so enchanting!
Today we’re going into the beloved Gutturu Mannu.
We’ll be searching through the macchia in two
different areas. We may find snares set for hoofed
animals. The area that we’ll be covering is huge,
and we couldn’t cover it in a day. So we split up into
three groups to carry out our search. The different
areas all have such beautiful, evocative names, such
as Zaftaranu Mannu, Passu pittiu, Zaffaraneddu, Sa
schina dragus lu, Schina Dominariu and Crabiolus
Mannu. To my ears they sound like short songs

or nursery rhymes, and make a wonderful mantra

to repeat. S’Arcu on Schisorgiu, S’Arcu s’Ena sa
Craba... Every volunteer can turn these names over
in his mind. In the past, these places were absolutely
tull of traps. Today, our action and the constant
efforts of LIPU is bringing results. Soon there will
be no traps.

Day 5: The Team.

Patrizia, Marco, Francesca, Andrea, Giorgio, Onorio,
Giovanni, Graziano, Elisa, Matteo: these are our
companions in this adventure, here at Sulcis Camp.
That’s a big team, but the network of people who
participate in this LIPU project is much greater
again: young people, families, institutions, each with
their own skills in combatting poaching. When we
explain what a trap is and how it works, and what
terrible injuries they cause to small birds, people are
horrified. If we then tell them about the wonder of
how these birds migrate, or of the marvels of this
place, the land of Sardinia, they are then all won over
to our way of thinking. Just because the slaughter
of wild birds is the “tradition” doesn’t mean it has to



go on into the future. The Sardinian children shout
out loud: “No more poaching!” “No more thrush
with myrtle!” “We love and want to protect Mother
Nature...!I”

Today we’ve removed 600 traps. It was dusk when
we arrived back at camp. We talked, drank a little and
ate grilled polenta with cheese and vegetables. And
we went to bed, tired and happy.

Day 6: Forgive us.

It’s still raining. This morning I'm down in the
dumps. That’s par for the course. The highs and
lows, light and shadow. We set out in search of more
traps.

A Robin is found trapped. It is clearly suffering, but
we got here in time. Very gently, we release it from
the trap and examine it. We then let it go. It flies off,
the little wonder, with its red breast. Fly away, and
forgive us!

Day 7: A Wild Paradise.

Today we’ve launched an appeal, a press release put
out to the people of Sardinia: “Don’t eat thrushes”.
For some Sardinians thrush is still regarded as a
delicacy. Thrush flavoured with myrtle is a special
favourite. The birds will have been caught in traps,
and been left in agony for hours. The poacher then
arrives, removes them, bags them up and goes oft to
sell them on the black market, be it to restaurants or
individuals. But things are changing, and there’s no
going back. The evidence is there: every year, the
number of traps is reducing, thanks to the support
shown by local people for our action.
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The sun this morning brings hope. I am surrounded
by living nature. We look around us, with a feeling of
satisfaction. Change is not far away, like a presence
within us. The people of LIPU help us and sustain
us, and our friends in LIPU-UK don’t fail in sending
donations.

We remove a trap and release a thrush, and then
another.

Today this place is of blessed with flowers, heather
and dog roses. It’s like a wild garden, a paradise
for migratory birds, and also for us. Yes, the tide is
turning.

* k%

NEWS FROM LIPU-UK

Tony Gdula has now retired from your board of
trustees after many years of valuable service and
the remaining members of the board wish to place on
record our appreciation of his dedication and effec-
tiveness in the role. Tony remains a member and we
wish him well.

He is replaced by not one but two new trustees; we
welcome Lesley Tompkins of Leeds and Matt Hines
of Swansea and look forward to future progress with
this new board. Your trustees meet three times a year
and, as we are now in the 21st Century, two of those
meetings are held via the Internet using conference
calls. This reduces travelling and is a green, as well as
convenient, way of conducting business.

* k%



It is now some months since the LIPU-UK website
was completely revised and already it is paying
dividends with good visitor numbers — and a couple
of new members have found us. Feedback has been
very encouraging and it is easy to make changes to
keep the site up to date. We have a blog and any ideas
for future items for this will be gratefully received — I
don’t have a monopoly on good ideas!

* Kk Xk

In the world of social media we now have a presence
on Instagram as well as Facebook and Tiwitter, thanks
to our new trustee Matt and his daughter, Lucy.

I realise that these may be somewhat alien to our
senior members, as they certainly are to me, we must
be involved here because this is the arena in which
we can communicate with today’s young people.

* Kk

At the start of this edition I mentioned membership
subscriptions and may I make an appeal to those
who renew by means of a Bankers” Order to ask
their bank to change the amount to be paid. Further,
it is perfectly possible to use this to make a smaller
monthly payment if that is what is preferred. In
either case please contact me if I can help to make
your renewal a pain free process.
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LIPU-UK ANNUAL DRAW 2017

The draw was made in December in time for the
prizes to help with the financial demands of that time
of the year. The winners were:

1st prize, £500
Mr Vince Scannella of Surrey,

2nd prize, £200
Mrs Betty Callighan of Kent, and

3rd prize, £100
Mrs Margaret Standring of Nottingham.

The draw was well supported and raised just under
£2000 which will be devoted to the conservation
projects in the coming year. That said, fewer that 200
people took part — this makes the chances of winning
pretty good but more participants would make more
of a difference to what can be done with the “profit”.

* Kk *

THE LIPU-UK
ANNUAL APPEAL

Each year, LIPU’s Conservation Director, Claudio
Celada, provides the trustees with a set of candidate
proposals which would benefit from our financial
support in the coming year. These are clearly
important and some, if not all, could not be carried
out without our help. The value of this work is
usually obvious but your trustees discuss the merits
of each proposal at their October meeting and for the
coming year were unanimous in agreeing to fund the
tollowing work:



» The provision of consumables for the
Recovery Centre at Livorno, CRUMA.

» The protection of nest sites of Bonelli’'s
Eagles in Sicily.

* Anti-poaching camps in Puglia, Sardinia and
on the Messina Strait.

* Raptor migration through Sicily, which works
in co-operation with 3 above.

* Monitoring and maintaining nest boxes for
Red-footed Falcons, in Parma.

» Survey and census the breeding population of
Kentish Plover in Sardinia.

+ Campaigning, advocacy and legal action in
regard to the hunting of Species of European
Concern (SPEC).

We need to raise €60,000 in order to fund this work
tully and we believe that you’ll agree that these
projects are important, of ecological value and
worthy of your support. Last year, you — our friends
and members — responded superbly, raising over
£22,000. I hope we will see a repeat of this splendid
level of support this year.

As well as donations from members and friends,
we are grateful for the valuable support we receive
from trusts and grant-making bodies. The Peter
Smith Charitable Trust for Nature gave us £1000,
the Valerie White Memorial Trust gave £250, the
Udimore Trust £150, the Clare Lees Trust donated
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£200 and the Shirley Pugh Foundation gave £400.
The Manx Ornithological Society donated £72,
the Wakefield Naturalists Society gave £15 and the
Gwent Ornithological Society gave us £50.

Finally, I am grateful that, for another year, AISPA,
the Anglo-Italian Society for the Protection of
Animals, continued its valuable support. AISPA
played an important part in the founding of LIPU,
and its support for LIPU-UK over the years has been
unwavering — my sincere thanks, once again.

LIPU-UK has never felt comfortable actively seeking
legacies but we are pleased to acknowledge with
gratitude a bequest by Miss Elizabeth Steventon.

* k *

As ever I am happy to thank the members of my
translation and production team who, for this issue,
have been: Barbara Avery, Dave Brooks, Giuseppina
Fazzina, Betty and Andy Merrick, Caterina Paone,
Peter Rafferty and John Walder.

* k *

Use of the line drawings in this edition is by kind
permission of the RSPB and photographs are © of
the credited photographers - my especial thanks go
to Luigi Sebastiani who captured the most amazing
image of the Golden Eagle on our front cover.



Above: Some of the creatures photographed by Joel Sartore at
the Rome LIPU Recovery Centre: Pallid Swift, European Free-tailed
Bat, Peregrine Falcon, Yellow-legged Gull and European Squirrel.
Below are the Blue-breasted Waxbills as described by Danilo Selvaggi
in his article on page 4.
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